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MULGRAVE ROAD 
CO·OP THEATRE 
Main Street·Box 219-Guysborough- Nova Scotia-BOH 1NO·902 533-2092 

Battle Fatigue 
The fall of the year is a time that veterans and 
~ families remember the war years and the 
"TY6found effect that war had on all their lives. 
This fall Mulgrave Road Co-op Theatre also 
remembers. 

BATTLE FATIGUE, Mulgrave Road's fall touring 
production, tells the story of several women who 
served in the Armed Forces during World War 1I 
and of the effect that the war had on their lives 
both during the war and when they returned home . 

. 
"Many women bad their lives transformed almost 
overnight, they found themselves building aircraft 
and driving heavy equipment, and then when the 
war was over they had to adjust to life back in the 
home. It was a quite a role reversal," says Jenny 
Munday, the playwright and Artistic Director of 
Mulgrave Road Co-op Theatre. 

BATTLE FATIGUE tells these women's stories 
through a series of compelling personal stories 
with humour and compassion. The play 
emphasizes the role they played in Canada's war 
effort and the relationships that they formed as a 
result of the war. BATTLE FATIGUE also gives 
a unique insight into mother and daughter 
relationships that were affected, in many ways, by 
the war experience. 

BATTLE FATIGUE features the well-known 
Nova Scotian actress , Maxy-Colin Chisholm, who 
recently won the award for best actress in a short 
film at the Atlantic Film Festival. Also starring. are 
Rob MacLean from Prince Edward Island, Maxy 
Dale Steeves from Antigonish, and Rona 
Waddington and Judith Orban from Toronto. 
BATTLE FATIGUE is directed by Mary Vingoe, 
Co-Artistic Director of The Ship's Company 
Theatre in Pamboro, Nova Scotia. 

BATTLE FATIGUE will be showing at Whycocomagh Consolidated 
School at 8 pm on Friday, November 17. Admission: $6.00. 

Sponsored by the Travel Groups of Grades 7,11,_and 12. 
Make it a part of your Remembrance for 989! 

Rob Maclean, Judith Orban, and Mary-Colin Chisholm in a 
scene from BATTLE FATIGUE by Jenny Munday. Photo by Louis 
Jezick. 

Central Supplies Ltd., a local supplier of building ~ year Mulgrave Road marks twelve years of 
materials, is an official sponsor of the BA1TLE theatre operation in Northeastern Nova Scotia. 
FATIGUE tour. Mulgrave Road and Central Founded in 1977, the company has grown into a 
Supplies entered a partnership last spring when the full-time artist's co-operative with a mandate to 
theatre won the fifth annual Council for Business produce original theatre and tour these 
and the Arts in Canada award for its sponsorship productions. Mulgrave Road has produced more 
proposal to the Nova Scotia company. Mulgrave than 35 original plays which have played in more 
Road recognized th.at Central Supplies' than eighty communities in Canada, New England, 
commitment to delivering quality building supplies England, and Scotland. 
to contractors and homeowners was very similar to 
their own commitment to delivering quality live 
theatre to communities throughout Northeastern 
Nova Scotia. 

Mulgrave Road Co-op Theatre hopes that 
BATTLE FATIGUE will help evoke remembrance 
of Canada's veterans, both men and women, 
during the Fall of '89 and always. 
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"Cape Bretoners losing their grip on Gaelic" 

Dear Editor, 

In recent issues of Partici-Paper 
we have been made aware of the 
decline in the Gaelic language in 
our province. I attended a meeting 
with a group of people recently 
who are concerned with our 
Scottish culture. However, when 

· Gaelic was brought up as a 
concern, it didn't seem to be a 
priority; they were more concerned 
with tourism than culture. They 
seemed to be missing the whole 
point of the subject. I realize there 
are people who work hard to 

preserve the language, but they 
need a helping hand. My father 
being a speaker from Inverness 
County probably has something to 
do with my interest. 

In Pictou County, we have a group 
of learners who meet once a week, 
and we are very fortunate to have 
two or more native speakers Join us 
for each session. Most can't read 
or write the language, but they 
offer us help in any way they can. 
Some of the students have acquired 

a reasonable vocabulary and can 
help with reading and writing. 
Between the speakers and the 
students, I believe it works out 
well. 

Cape Breton is the last stronghold 
here for the Gaelic language, but 
Cape Bretoners seem to be losing 
their grip. Of course, when they 
finally let it go, there is a good 
chance they can come up to Pictou 
County and revive what they now 
take for granted. More have to 
realize that the Gaelic language is 

the foundation of our Highland 
heritage. 
"Why learn Gaelic?" Well, it was a 
Cape Breton Gael who answered it 
best: "I wouldn't feel complete 
without it." 

Thanks to your paper for helping 
to bring this to our attention. 

le gach deagh dhurachd 

Calvin Macinnis 
R.R.#4 New Glasgow 
Coalburn, Pictou County 

Exhibit at Centre for Heritage and 
Science 

Quilts of Cape Breton 
by Margaret Collins 
Acting curator 

The Cape Breton Centre for 
Heritage and Science is featuring a 
new exhibit entitled "Quilts of 
Cape Breton." Twenty-six quilts 
and bedcovers are featured, all of 
which were made by or for 
residents of Cape Breton. Three of 
the quilts belong to the Centre's 
collection and the others have been 
loaned for this exhibition by their 
owners. The items on display span 
162 years and come from such 
areas of Cape Breton as Sydney, 
Glace Bay, Sydney Mines, North 
Sydney, St. Ann's Mull River, 

Framboise, and Louisbourg. 

The oldest item on display is a 
linen, hand woven and hand sewn 
sheet make prior to 1827. This 
sheet was brought to Cape Breton 
on August 25, 1850 by the Rev. 
and Mrs. Hugh McLeod. Reverend 
McLeod was the first Presbyterian 
minister for the Parish of Mira., 

Three Crazy Quilts are found in 
this exhibition. Crazy Quilts 
became popular during the 
Victorian age and were comprised 
of irregularly shaped pieces of silk 
and velvet and embellished with a 
variety of embroidery stitches. The 

earliest Crazy Quilt in this display 
was make in 1865 by members of 
the MarFarlane Family of Mull 
River, Inverness County. Next in 
age is a large quilt make in 1896 
and 1897 by Mrs. Caleb 
Huntington. The third Crazy Quilt 
is made of cotton and was created 
by Elsie Mildred Arnold at some 
time between 1921 and 1930. 

The newest quilts featured were 
both completed in September of 
1989. One is a quilt of hand 
appliqued flowers made by Patricia 
Macleod. of Framboise and the 
other is a contemporary Tartan 
Quilt made by the staff of the Craft 

Training agreement for Nova Scotia hospitality 

Shop at the Gaelic College, St. 
Ann's. 

The Cape Breton Centre for 
Heritage and Science is the newest 
of Sydney's three museums 
operated under the auspices of the 
Old Sydney Society. It is located 
on the ground floor of the Lyceum. 
Building, 225 George Street, 
Sydney. The Centre is open 
Tuesday--Friday, 10 to 12 and 1 to 
4, and on Saturday afternoons from 
2-5 pm. Admission is free but 
donations are welcomes. For 
further information, or for group 
bookings please telephone: 539­ 
1572. 

Next deadline: 
November 27 

The signing of a $200,000. training agreement between the Canada Employment and 
Immigration Commission and the Nova Scotia Tourism Regional Industrial Training 

· Committee (Tourism RITC) will make possible new training programs for personnel 
employed in the hospitality industry. 

The Tourism RITC board of industry representatives, together with resource 
executives from Canada Employment, N.S. Departments of Tourism and Culture and 
Advanced Education and Job Training co-ordinated specified industry training 
requests in a submission to the federal government for funds under the Canadian 
job strategy skill development section. 

Courses in marketing, computer skills, front line, updating/ grading, introduction to 
cooking, supervisory and management development will be initially offered with train 
the trainer, advanced cooking, executive housekeeping and maitre d'hotel expected 
to follow. 

I 

[Par&ilgfl-IP aper 
Mary Anne Ducharme, Editor 
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Will you join 
by Mary Anne Ducharme 

"Will you, won't you, will you won't 
you, will you join the dance?" 
-Abos's Adventures m Wonderland 

the dance? 
.3, 

# I 
t 

There are few memories for some 
people as joyful as, those of good 
old time square dances, especially 
when the whole family took part in 
the fun. 

The collective memories go 
something like this: 

Chairs and tables ~ lined up on 
the sides of the village hall to make 
room for the dancers, and the few 
wall flowers look on wistfully, 
hoping to be persuaded to take a 
tum. Young and old are on the 
floor: grandmothers and fathers, 
small children, teens--rosy cheeked 
and eyes sparkling. The woodstove 
or furnace at first was welcome to 
ward off the chill, but now the heat 
in the room is furious with the 
exertion of keeping up with the 
fiddle and prompter. Everybody ' 
knows everybody---either related or 
neighbours, and temporarily small 
grudges are forgotten, troubles are 
left somewhere else and one and all 
give themselves up to good cheer. 
The floor trembles with the swing 
of left hand partners, grand chains, 
and promenades. The dishes in the 
kitchen rattle, ruffled petticoats 
lirt, hands grasp hands, the 
irresistible fiddle plays a jig and no 
one is left who can keep his feet 
still. Finally . breathless, the dancers 
finish the set, laughing and 
exhausted, ready for the good food 
prepared by the village women. 

Refreshed with food and visiting, 
the dancers are soon ready again 
and the fiddler's bow flies over the 
strings. The patterns of the dance 
begin, as intricate as the weaving of 
an overshot coverlet, and as 
steeped in tradition. 

Some of the calls return to memory 
easily: "Salute your partner, tum 
your comer, roll her around . . . . 
Second two on the head swing four 
hands in the centre.. .. A right 

to your own, grand chain, all the 
way. Pass her by, meet her again 
and promenade . . . . When you're 
home, join bands, up in the centre 
and forward all, up once more and 
thank them all." 

The talented prompter has his own 
style, his voice is clear and strong 
and has a musical . rhythm, 
embellished with fillers arid rhymes 
and high good humour. The two 
best talkers around are the 
auctioneer and the square dance 
caller, and they are both here 
tonight exchanging insults and 
jokes and making everybody laugh. 

The fiddler -- he's a special type 
who will play as long as people will 
dance, and he plays with endless 
fluency and magic. His strongest 
instinct is to be a giver of 
entertainment, and nothing pleases 
as much as learning a new tune or 
turning sour spirits and" social chill 
into warm neighbourly smiles. 

In Cape Breton, these square 
dances represent a part of the best 
inheritance from generations past. 

However, somewhere along the 
way, a few things about square 
dances changed--- for instance, the 
serving of liquor. Square dances 
became "adult" dances with 
youngsters excluded because of 
liquor licensing laws, and others 
excluded because they were 
uncomfortable with those who 
came more for social drinking than 
for social dancing. The family 
aspect of square dancing gradually 
disappeared in some areas and 
young people no longer learned the 
traditional steps and patterns. 
They lost interest in this form of 
dance, preferring the dances of 
their own age group where they 
could have their own fun. 

Other changes also occurred, for 
reasons that are very unclear. More 

than four couples to a set became 
the norm in some areas , so that the 
steps in traditional square set did 
not work. 

AB well, the dancers no longer 
bothered to listen to the prompters 
carefully, but "did their own thing," 
and as a consequence prompters 
lost enthusiasm, and interest in 
square dance calling. The repetoire 
of the fiddler was affected as well. 

The result was the gradual erosion 
of square dancing, for the young 
had little contact with square sets, 
did not know how to dance them, 
and had no positive experience to 
make them keen for learning how. 
The art was dying in some regions, 
including parts of Inverness 
County. 

This trend has seen a recent 
reversal, thanks to a core of people 
whose love for dancing in general 
and square dancing in particular 
have brought about a revival of the 
old time square, dance, where 
people of all ages, and whole 
families, can have wonderful good 
times together. 

Among the several leaders of 
square dance revival in Inverness 
County are Dolena Roach, Mary 
Janet MacDonald, and Burton 
MacIntyre. In a meeting of a 
special committee on November 13 
at the Court House in Port Hood, 
they will discuss with John Cotton, 
and Sheldon Macinnis of the 
Continuing Education Department 
of UCCB, some practical means of 
achieving even more strength in the 
surge of square dance revival. 

Much wort has already been 
accomplished by these people, with 
very visible results. Last February a 
series of Winterfest square dance 
workshops for children were "a 
tremendous success; " UCCB has 
plans for a square dancing program 

separate from its stepdancing 
interests; media and public 
awareness have been heightened; 
there have been successful dance 
festivals; Mary Janet MacDonald is 
now a member of Dance Nova 
Scotia's Board of Directors; Dolena 
Roach researched and wrote an 
extensive series of articles in 
Partici-Paper about square dance; 
there are 'more square dance 
instructors becoming active; and 
family square dances are once more 
on the upswing. 

They regard all this as a mere 
beginning for further development. 
They want to see, for instance, that 
prompters are listened to and 
followed and that they revive the 
art of calling as· it was in its 
heyday. They will seek financial 
assistance where necessary to 
upgrade hall sound systems, so the 

_ caller can be heard. They will 
encourage hall committees to 
sponsor non-liquor, family dances; 
they will find effective teaching 
techniques; and they will keep 
building public awareness and 
enthusiasm for the four couples to 
a set tradition. 

These are some of the tasks that 
the committee will discuss at the 
November 15th meeting. 

Everyone interested in the 
preservation of the square set 
tradition in Inverness County can 
help. You can ask for more 
classes, you can ask your hall 
committees to sponsor family 
square dances, and best of all you 
can support the cause by attending 
the family nights of square dance! 

Minor Hockey Clinics scheduled for Inverness County 

Two coaching level clinics have 
been scheduled for Inverness 
County. 

It is very important that all Minor 
Hockey Associations participate in 

these clinics which will be 
conducted by Dernie Gillis who has 
been authorized by Nova Scotia 
Minor Hockey to conduct the 
sessions. 

Cheticamp, November 3 & 4 

Port Hood, November 24 & 25 

Fee $30.00 per coach 

Coaches requiring certification 
from the County are encouraged to 
attend either of these clinics. 

There will also be an Initiation 
Clinic on December 1, 1989 at 
SAERC. Contact Dernie Gillis for 
further information: 625--0844 (H) 
or 787-2972 (W) 

A 


