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From the Director's Desk 
SPRING PROGRAMMING: 
On site registration for the Spring session of Recreation 
and Continuing Education courses will take place 
February 10 to the 14th. Check this issue for details on 
courses available in the various communities throughout 
the county. 

VOLUNTEER A WARDS: 
The Municipality oflnvemess County will recognize the 
contributions of individuals who volunteer their time and 
talents in Inverness County. Provincial Volunteer Week 
is April· 13 - 19. Persons nominated on or before March 
26 will be honoured by Municipal Council during 
Volunteer Week. Any nomination received by March 10 
will be eligible to be chosen to represent all Inverness 
County volunteers at Provincial Ceremonies in Halifax on 
April 11. This issue contains details on how you or your 
group can go about making a nomination. Please note, 
individuals that have been nominated in previous years, 
are not eligible to be nominated in 1997. For more 
information on the Municipal Volunteer Recognition 
program, contact the Recreation/Tourism Office at 787­ 
2274. 

ENVIRONMENT AL PROJECTS ­ 
DEADLINE REMINDER: 
A reminder to those interested in projects sponsored by 
the Nova Scotia Department of the Environment such the 
Nova Scotia Youth Conservation Corps and the Youth 
Environmental Challenge, the deadline for proposals is 
February 28th. More information on these projects is 
available in this issue. 

PERFORMERS/ARTISANS 
As mentioned in the last issue of Partici-Paper, 

the Recreation/Tourism Department keeps a database of 
information of performers and artisans in the County. We 
would like to thank those who have sent in their 
information and would like to encourage others to submit 
their names. If you have a performing talent, are an artist 
or craftsperson and would like to be added to our listing, 
you can use the form in the November/December issue of 
Partici-Paper, and photocopy or write on a separate piece 
of paper information about your talent. Please send 
information in care of TALENT, Inverness County 
Recreation/Tourism Dept., PO Box 179, Port Hood, NS 
BOE 2W0. If you have any questions, please feel free to 
contact our office at 787-2274. 
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interview with Frank Macinnis 
by Mary Anne Ducharme 

Creignish 
Frank Macinnis 's paternal 

grandmother played the bagpipe and 
her seven brothers played the fiddle. 
On the other side of the family are 
MacMasters, MacLellans and others 
familiar to those who know the rich 
local matrix of talent including the 
Creignish connections. Frank did not 
inherit performing talent but he did 
inherit a passion for music that has 
stayed with him all his life. His son 
Neil carries on the fiddling tradition. e rs 

Frank is a former co-host of 
Scottish Strings on CJFX with Gus 
MacKinnon; he contributed to the 
material in The Cape Breton Fiddler by Allister MacGillivray, and he is an avid collector of 
Creignish history. He shares with us some of his insights about one of the tiny communities 
that now produces big talent on mainstream stages. 

Mary: There is music pouring out of 
little communities like Creignish in 
Inverness County. What are the 
background influences that makes this 
happen? 

Frank: There always have been 
musical families in Creignish and 
Judique, and all the little areas around 
us, people who composed music, 
played fiddle, stepdanced, and were 
pipers-- it's a part of the air we 
breathe. Sunday afternoons in the 
winter were spent with music; people 
were hospitable and liked to host 
"kitchen rackets." There was always 
fiddle music at dances, weddings, 
frolics-- all kinds of social functions. 
The piano accompaniment wasn't 
common at first like it is now because 

not many could afford keyboard 
instruments in their homes. Almost 
everyone could afford to buy a fiddle, 
though, or have one carved. 

Up to the 1950's, quite a few 
people still spoke Gaelic in this area, 
and I think the Gaelic language has 
influenced Creignish fiddle music. The 
old classics like The Lord MacDonald, 
and Calum Crubach remain popular, 
performed to this day right along with 
Dan R. MacDonald's compositions. 
His tune Heather in the Hill will live 
on forever, and that is just one of the 
two thousand songs he composed for 
fiddle! He and a very few other 
composers remain legends in their 
own right and they greatly influenced 
the kind of music found in the 
Creignish area. 

Mary: Is the Scottish influence still as 
strong as ever? 

Frank: People in Inverness County 
remain in love with the music that had 
been here since the first settlers. 

Mary: Besides Dan R., who were some 
of those fiddlers who showed Scottish 
influences in your area of the County? 

Frank: Of course, there's Buddy 
MacMaster. Dan Hughie MacEacher 
was a prolific composer. Little Jack 
MacDonald, Archie Dan MacMaster 
Alex Joe MacDonald, Father Colonel 
MacLeod. And others. 

continued next page 
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Mary: Were any of the fiddlers 
"musicians" professionally? 

Frank: That is a possibility now, but it 
wasn't a few years ago. The people I 
mentioned lived for music, but they had 
to work at other things to make a 
living. They were farmers, miners, 
fishermen, woodsmen, and school 
teachers. They played for dances to 
supplement their income, but it was 
poor pay. The most dedicated fiddlers 
had a difficult life financially -- that is 
part of the price we pay for living here. 
The motivation certainly wasn't 
money! 

It was a lot harder than now 
for most fiddlers to develop musical 
skills and a large repertoire. Now we 
have better transportation and can 
associate with other musicians in a 
wider circle and learn from each other. 
Now we have recordings and media. 
Now a learner can listen to a cassette or 
CD over and over, or see the technique 
in action on a video-- this has opened 
up possibilities for every fiddler for 
improving. 

Now most musicians can play 
by note, but the earlier fiddlers played 
mostly by ear. A fiddler back then 
might hear a new number at a concert 
and go home and try to pick it out from 
memory because he was too 
embarrassed to ask to be shown a tune. 
But in the musical families, relatives 
shared tunes and bowing tips with each 
other. 

Mary: Most players were limited in 
skill development? 

Frank: Through the I 960's, 
personally knew fiddlers who were 
excellent by any standards, but I have 
admit that most of the players weren't 
skilled performers who were widely 
known at the time. 

Mary: So how did the Creignish 
fiddlers improve? 

Frank: Well, there weren't any classes, 

only a few individuals taking lessons 
privately. In the 70's, some of us 
started looking at the state of fiddling 
more seriously. We decided to invite a 
young man from New Glasgow who 
was at the teacher's college to come to 
teach fiddle classes in Creignish. 

He was Stan Chapman, a 
tremendously talented musician, and 
he became deeply involved in the Cape 
Breton music scene. He believed that it 
was good for Cape Breton fiddlers to 
play by ear before they played by note 
-- to give their music Gaelic .. soul" -­ 
traditional bowing techniques, the Cape 
Breton nuances. 

Later, when Stan was teaching 
in Antigonish, some of our young 
people went there for his classes: 
people like Ashley Macisaac, Natalie 
MacMaster, Wendy Maclssac, and 
others. He was one of those who played 
a large role in influencing their 
development. 

Mary: You asked Stan to come 
because of the Vanishing Fiddler story 
in 19712 

Frank: Yes. 

Mary: What were the Creignish 
reactions to Ron Macinnis when he 
said on CBC that Cape Breton fiddling 
was vanishing? Were you insulted or 
was it a wake up call? 

Frank: Both! Like everybody else, we 
were furious. We were determined to 
take action to prove Ron Macinnis was 
wrong, wrong, wrong. 

The famous Glendale Festival 
of Fiddling started this way. Father 
Eugene Morris, was an assistant parish 
priest in Port Hawkesbury at the time, 
and he was working in the extension 
department of the Coady Institute. Part 
of his study was on unions. Shortly 
after the Vanishing Fiddler program 
was aired, Father Morris and Hugh 
John Gillis, a carpenter, were going to 
a union meeting together. When they 
continued page 21 
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The Family Place 
a resource centre that reaches out to communities 

by Cathy MacMillan 

The Family Place is a resource centre offering programs to families and young children from birth 
to six years. Our mandate is families working together to build healthier families. The main centre is located 
in Sydney with an outreach office in Port Hood at the Dr. John Waters Medical Centre. 

Parent and Tot programs are presently running in Port Hood and Mabou. Parents and children get 
together once every two weeks, participating in various activities such as baking and crafts. Information on 
a variety of subjects, such as parenting skills, children's 
health, discipline, and child development is available through 
print handouts, books, guest speakers -- and most 
importantly, from parent to parent. 

The Parent and Tot program is hosted every second 
Tuesday in Mabou at the Senior's Lounge, and every second 
Thursday in Port Hood at St. Stephen's Hall, both from IO am 
to noon. All families are welcome. 

The Family Place also has Toy & Book Libraries which 
are open to all communities. Toys and books may be 
borrowed for two weeks. There is a $12.00 membership fee 
per year or parents can pay $4.00 every four months. The 
libraries are open from IO am to noon and 1-3 pm every 
second Wednesday at the Dr. John Waters Medical Centre. 

Early intervention for children with special needs, ages 
from birth to six, and their families is another program 
offered. Families are visited in their homes and parents are 
involved in programming for their child, such as developing specific skills. When possible, families are linked 
up with each other, and families are kept informed about community resources available to them. At this 
time, each family receives three visits. 

Workshops are held frequently on water safety, sun sense, healthy snacks, developing reading 
readiness and other topics of interest to parents of young children. We are always looking for new ideas that 
are suggested by parents. 

Although our program is partially funded by Health Canada, we rely heavily on community/parental 
involvement. In order for the programs to be successful, we need volunteer support, donations of materials, 
the use of community buildings to host events and programs, and free advertising on programs. Your support 
in these ways is greatly appreciated! 

If you want more information or to discuss ideas for our program, contact my office in Port Hood 
at 787-2376. Office hours are Monday to Friday from 8:30 to 4:30. 
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"Our mandate is families working together 
to build healthier families" 
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Sandra Watson, left, and Marie MacDonald 

Marie 
MacDonald and 
Sandra Watson of Inverness are 
helping to carry on piping traditions by 
teaching the chanter to adults and 
young people. Both were students of 
Sandy Boyd the Piper at an early age, 
and later during their high-school years 
they continued piping lessons with 
Scott Williams. They eventually 
became members of the Bonnie Brae 
Pipe Band of Inverness which fizzled in 
the early l 980's. 

A piper in full regalia remains 
a set piece image found readily on 
postcards and at tourist bureaus. The 
skirl of the pipes still opens many 
special occasions, straightening the 
backs of listeners with a renewed sense 
of history, romance, fellowship, and 
pride of the clans. But the question 
must be asked if this is more image 
than reality for the art of bagpiping. 
The fate of the Bonne Brae group was 
part of an Island-wide ebb in the pipes. 
The reality revolves around several 
difficulties. 

There is a need for more 
teachers and more awareness of our 
traditional pipers as well as the 
history of playing bagpipe music. The 
contributions of piping to Cape Breton 
song, dance, and fiddling are 
considerable, yet few people know 
because there is little media or print 
attention. Some say that the public has 

lost its ability to discern good piping 
from bad. People are often willing to 
accept any bagpiping rather than none. 

The economic reasons for 
bagpiping decline cannot be 
overlooked: pipe bands are costly, and 
not many solo-players have studied 
outside the context of a band. While it 
is relatively inexpensive to take up 
fiddle music, a bagpiper has to make a 
large outlay of cash for the instrument, 
for the splendid tartan regalia expected 
of the piper, and for expensive travel to 
competitions and for performances. 

Proponents of Gaelic heritage 
speak sharply about tourism as 
culpable in trivializing culture. Brief 
and lively shows for tourists do not 
encourage depth in performance skills, 
and pipers may learn to play a few 
tunes, but many never learn to play 
the grace notes, or to be intuitive 
instead of technically wooden players. 
They have not developed a feeling for 
the essence of the music, the rhythm, 
expression and inflection-- the Celtic 
soul of bagpiping. The repertoire of 
music heard commonly in Cape Breton 
has steadily dwindled to a very few 
tunes like Scotland the Brave, Cock of 
the North, The Skye Boat Song, One 
Hundred Pipers, and Amazing Grace. 
These tunes, though excellent in 
themselves do not reflect the true range 

of music for the pipes or of the pipes 
themselves. 

Nonetheless, there are people 
who believe that bagpiping is part of 
our soul and that it will always be here. 
Marie and Sandra were among those 
who did not lose faith and in I 990, they 
set out to stir up interest in forming a 
new pipe band. The Inverness Ceilidh 
Pipe Band was born. It was composed 
mainly of bagpipers from previous pipe 
bands, and the hope was that there 
would be a rekindling of interest in this 
form of Celtic music. 

Lessons for bagpiping begin 
with the chanter ("feadan" in Gaelic) 
which is the most important part of the 
instrument. A chanter is a hollow pipe 
with scale holes and a reed at the top. 
On the chanter, the student must master 
scales and exercises as on any other 
instrument. He or she then must build a 
repertoire by memory because the 
finished piper certainly will not be 
using a musical score on a stand! Then 
the rest of the Great Highland Bagpipe, 
the "piob-mhor" also becomes a part of 
the practice. 

Currently Marie has six 
piping students including three 
returning students and three new 
recruits, and Sandra is working with 
five adults. These eleven students are 
continued next page 


