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On-site registration for Recreation and
Continuing Education courses will run the week
of February 7, with mail-ins accepted until
February 18.  Check inside this issue for full
- details of courses offered.

Nominations are being accepted until March 31
for Volunteer Recognition Week 1994.
Nominations received by February 18 will be
eligible to be chosen to represent Inverness
County at the Provincial Ceremonies in Halifax.
Volunteer Week will take place from April 17
to 23. The Municipal Ceremonies are
scheduled for April 20, at the Municipal
Building in Port Hood. Nomination forms may
be obtained by contacting the
Recreation/Tourism Office at 787-2274 or use
the form in this issue.

Inverness County Winterfest '94 activities are
now underway. Winterfest activities will run up
to the end of March. In several communities, a
variety of activities such as skating parties,
coasting parties, special suppers, and concerts
are being planned. Groups and individuals in
communities throughout the County are
encouraged to contact the Recreation/Tourism
office with your plans now for any indoor or
outdoor events. We will help with coordination
and promotion of these events. Check this issue
for details of events happening in February.

The 1994 Winter Events brochure has recently
been distributed to communities throughout the
County.

The 1994 Cape Breton Loppet Ski series is now
underway. This year's loppet includes 8 events
taking place throughout the Island. Each event
is unique because of its trails, hospitality, the
meals, snow conditions, weather, and host
communities. Ski Margaree Loppet in the
Margaree Valley will take place February 26th.
For further information, you can contact the
Recreation/Tourism office at 787-2274.
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Neal Livingston of Black River grew up in Hamilton, Ontario. He has
a Bachelor of Fine Arts degree from York University in Toronto, with
Jfurther education from both Dalhousie University and the Nova Scotia
College of Art & Design. Neal has worked with film for 26 years, since
he was 12 years old, winning an award for one of his films while still
in highschool. As a member of the Atlantic Filmmakers' Co-op, he

has produced a wide range of films from experimental art, to black

humour, to serious issues.

Filmmaking

"It's hard work
and wonderful."

interview with Neal Livingston

by Mary Anne Ducharme

I enjoy variety in my work.
In Cape Breton, you don't have to
be a narrow-minded specialist --
you can have interest and expertise
in many things. I like the blend of
things I do, and I like living in
rural Cape Breton.The best aspects
of Canada function here relatively
well. We have incredibly beautiful
wilderness areas, but with the
benefits of modern communication.
I can work from here as readily as
from Toronto. I was in
Montreal recently, and I never saw
so many people on the streets
begging. I don't see we are as
"economically depressed" as
people like to think, compared to
the rest of Canada. There are
strong traditions and the society is
personal rather than anonymous.
People take care of each other. We
are also rural cosmopolitan. People
move around a lot now, and live
part of their lives somewhere else.
There are connections with the rest

of the world.

I am a documentary film
maker and I created Black River
Productions, Ltd. to enhance my
film and video production. [ do in-
house marketing and distribution.
I also run Black River Maple
Products, the biggest maple syrup
operation in Cape Breton. To add
to this odd mix, since 1984, I own
a 220 kilowatt hydro-clectric plant
--the only small power plant to
sell power to the Nova Scotia
Power Corporation. I am also
actively involved with wilderness
preservation issues and
environmental groups. These are
all connected in my mind. The
key thing in life is to do the kind
of things you want to do.

The reason T ended up
having a small hydro project was
not because I have an engineering
degree -- it was because I have a
fine arts degree. It was natural
for me, when the Power

Corporation said 'you can't do that,'
for me to say ‘who the hell are you
to say no? I like it when a
bureaucrat or politician looks like
the emperor without his clothes --
this comes from being a
filmmmaker, I think.

When I am sitting at a desk
sipping hot coffec laced with maple
syrup, I reflect that the difference -
between a film and maple syrup is
that people come to you for the
maple syrup-- they'll knock at your
door with money in hand. It is a
short term, two month activity.
With a film, nobody will come to
your door, nobody wants it, and it
takes years of hard work to make.

The hydro project takes little
of my time now, and the syrup
season is short. Syrup time is for
climbing around on the hills, talking
to people. It's great to be active in
the fresh air.

One perk of being a
continued, page 4
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Neal Livingston, confinued
filmmaker is that travelling is part
of the job, both in making the film
and marketing it. At film festivals I
meet people who are in the same
field as [ am, making professional
connections. I get energy and ideas
from this. I like having a film
shown at a festival because I can
watch how people are taken into
the film, and moved along

with it.

But filmmaking is hard
work, not a glamorous travelling
holiday. It is a risky business, like
other art forms, both on personal
and financial levels. Most of my
filmmaking time is spent typing
funding proposals and scripts and
piling up high phone bills. I once
thought that someday I would be

' working for the National Film
Board of Canada.  But the film
world has changed and people have
small companies. Independent film
makers have had to adapt to
change heavily in the last ten years.

When I start out with a
film, I form a number of ideas into
proposals and I try to get funding
agencies, distributors, television
stations interested in them. Once I
get interest, then [ go after
development funding -- enough to
pay for research so that the story
can evolve. The development side
is often a quarter of the budget --
to research the story, and to spend
time convincing broadcasters and
funding agencies to put money in
the actual production. It takes
effort and a long time to get
granting or investment agencies to
agree to a film.

When I want media
attention for a new film, I arrange
interviews with newspapers, CBC
radio, or maybe ATV. I learned
that if I leave my work in the
hands of a distributor, it won't do
very much because distributors
don't care about it as much as I do.
I concentrate a lot of time on

marketing.

Being a success for me is
trying to keep the bills paid and
not losing money on a film!
Success is getting the next project
funded. A documentary filmmaker
who is highly successful today can
hope to have something
approaching an average person's
wage. The money comes in a
little bit here and there. That is
why I have other areas of work
that I do, like maple syrup.

"As well as
creative drive,
the filmmaker needs
the street smarts
of a Bay Street
dealmaker."

- Peter Flemington,

Director of Programuming, Vision TV

My personal credo is to
make and to finish films and to
survive. Most of us are
chameleons -- we get the thing
done if we really want to.

What is happening in
television in Canada and around
the world recently is interesting.
There is a fracturing of what
television is. There are far more
television stations. This creates
opportunity for documentariesand
all kinds of films in one way, but
what these stations are willing to
pay for a film is far lower than it
used to be. This creates an odd
climate of more opportunities but
they are less lucrative. The
competition is sharp. For every
show aired, there may have been
a hundred films competing.

In Canadian television
many documentaries are made in-
house, but there are a troupe of
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independent filmmakers who think
making films is wonderful. They are
like artists-- they would do it with or
without budgets. Independent film
makers are willing to take risks
where commercial film companies
don't produce something that is not
commercially viable immediately. I
did a number of films without
budgets - quirky films-- too much
so for Canadian television, but they
are showing in Australia, England
and as TV here is getting less
square, creatively narrow-minded--
they are being shown more often
here. Programming directors for
television don't greet independent
filmmakers with open arms and are
rarely enthusiastic  about 2
subject.

Both Sides
of the Wire

Both Side of the Wire is my
most ambitious film to date, an hour
long documentary. It has a theme
song Who by Fire, by Leonard
Cohen. It is a terrific story about
refugees, mostly Jewish, who were
interned in a prisoner of war camp
in New Brunswick. Not many know
this history. I got interested in it
because a teacher in New
Brunswick named Ted Jones wrote
a book called Both Sides of the Wire
and I heard him interviewed on the
Peter Gzowski show one morning in
1990. It hooked me in several ways:
I have always been interested in
issues surrounding refugees; it is a
story from this region; and I am
Jewish.

I was on the road for two
months shooting film in Europe and
throughout North America to
interview survivors, now men in
their 70' s and 80's. I arranged
reunions among the survivors, who
swapped stories about prison-camp
life. What interested me most were
the personal stories, the effect of
continued, page 5



Neal Livingston, continued
this experience on their later lives.
For a year and a half, I
worked 16 hours a day, 7 days a
week on Both Sides of the Wire. 1
used interviews, diaries, film and
records from archives. I completed
it in May of 1993. Before that, it
had taken me another two years
to raise the $300,000 budget. It
was all worth it. For me,
personally, the process of making
this film and meeting these people
was wonderful. These people have
a terrific attitude about life. One of
the men knew about Cape Breton
because he once worked a summer
job as a dental assistant in rural
Cape Breton -- he went- around
with a Public Health dental unit in
the back of a van. The nurse had

to peddle to run the drill..
Vision TV offered to air
Both Sides of the Wire as part of
their Journey InfJourney Out Series,
and this helped to open up funding
for the film because at least one
" national broadcast had to be pre-
sold or arranged. It is showing
on CBC Newsworld, and on ATV
in the Atlantic region. Other
funders came on board because
they saw that it had a non-

theatrical use in community
education. Educational
broadcasters, such as the

Saskatchewan Cable Network has
shown it, and Maritime schools
and libraries are beginning to pick
it up.

I showed Both Sides of the
Wire at the Atlantic Film Festival
and it got me on national
television, and there were reviews
and articles in The Globe and Mail.
This dovetails into another level.
In January I'm showing the film at
the Museum of Modern Art in
New York. I will use the Canadian
press attention to attract some
press attention in New York. I am
trying to sell the film in the States -
- the hardest market in the world.

"One

of the most
amazing
Canadian
documentaries
of the year."

- The Toronto Star

Both Sides of the Wire

remarkable
Maritime history
that few know

The Story:
Austrian and German refugees
escaped Nazi oppression into England
before World War I1. In the summer
of 1940, Churchhill ordered the
sudden arrest of thousands of
refugees, deciding to export some of
these to Canada. They were
considered "dangerous enemy aliens,”
and once they arrived in Canada, 800
men, some of them as young as 16 at
the time, were spat on and cursed
and they were jammed into railway
cars bound for New Brunswick. In the
bush near Ripples, east of
Fredericton, they were held as
prisoners of war behind barbed wire.
They were interned for up to three
years in Camp B-70 and not until
1943 were the last prisoners released.
The men were victims of
persecution  -- civilian  doctors,
lawyers, engineers -- most of them
Jewish professional people who had
barely escaped with their lives from
the Nazis. The guards in charge of
them expected spies, U-boat captains
and members of the Panzer Division.

\ Documentary Film
by Neal Livingston

One Canadian sargeant who happened
to be Jewish,
discover
immediately spoke to them in Yiddish,
assuring them of help. "Surrender all
your valuables,”
group, but added quietly in Yiddish that
everyone should hang on to their
valuables because there would be no
search.

was astonished to

their true identity and

he barked to the

Despitebleak prison conditions,

the men were happy to be as far away
from the war as possible, and to have
escaped
Buchenwald,
concentration camps. B-70 developed a
rich
atmosphere,
teaching the younger. In the years since
their release, many of these "dangerous
aliens" achieved prominence in science,
medicine and the arts.
internees
Canada. One prisoner gave Canada his
secret formula for making plywood
waterproof,
development of the Mosquito Bomber.

the likes of Auschwitz,

Dachau, and other

intellectual
older men

and
the

cultural
with

Five of the
received The Order of

this

spurring the

This is a gentler film than many

others connected with the years of the

Holocaust. From an

unusual

perspective of fifty years later, we meet
former refugees

who have achieved
humour and a practical, constructive

continued page 6
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