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Circa 19l5-Er_incerJ;cs Macki±ion, Port Hastin,s, (o» tne left)-a:d conductor_ili_fiver, 
(o: the ri;h). Ts rein Jeff Trveross around :30 A. 1.-arrived Point Tup»er y:3©­ 
.e t ffL. _fro!:;.. Sydi,ey-1.1icF.ed up ; ,c-.l..:. cud passencers-returnea to Port Hast.in•~ s where the train 
was se_rviced and th en ate their lunch. 

an o(d..,6(ack,6eautY !THE JUDIQUE 1tLY£ft 
. . . . 

Oh here comes the· old "black beauty 
With her engineer on duty 
She is sure a rolling cutie 
On the old Inverness line. 

Just a streak by the ocean 
Jet propelled in her motion 
Busy wheels won't form corrosion 
Oh we hope she'll ne'er resign. 
(Sung to the tune of 11Tha Mo Ruin 
Air a 'Gh i 11 e11) Goinposed 195° 

Bernard Pothier, curator of 
historical research at the Canadian 
War Museum in Ottawa shared his 
research with Railway enthusiasts at 
the Port Hastings Hfstorical Society 
meeting on June .18th. His main 
interest was the establishment and 
building of the 60 miles of track from 
Point Tupper to Broad Cove Mines. The 
Inverness-Richmond Railway, 

. known locally as "The Judique Fly.er:" 
It was a steam engine passenger train 

. two coaches of which are now in • 
Inverness at the Miner's Museum. 

Although he has researched this 
railway extensively, he found material 
he had not seen before in he Port 
Hastings museums and "highly praised 
community museums for preserving 
local history. · 

s 

OTTAWA HISTORIAN RESEARCHES JUDIQUE 
FLYER see page 43 F T .I . 1 



Orangedale Station - · part of the community 
. , by 

Eleanor Blue 

• 

Orangedale Station 

It is common knowledge that the 
largest portion of al 1 freight moving is 
handled by truck/tractor trailor. We 
have been made quite familiar with.the 
'piggy-back' as an introduction to 
the methods of de-railing CN freight . 
The popularity and costly construction 
of highways that can get you where 
you're going are in direct reverse to the 
{ activity that has been going into the 

railroad, That's okay, it's progress, 
we sti 11 end up paying for what we get, 
or what we don't get anymore. 

These are basically the facts we're 
facing, eventually the Station will 
close, but not just yet. There 
a re st i 11 a few trains to dea I with, the 
agents come and go on a regular five­ 
day-a-week basis, and there are still 
passengers to get on and off at 
Orangedale Station. The business may 
be nothing compared to that of.even the 
middle fifties, but so far it's enough 
to keep the station operating, and 
that's where it counts. That's what 
is important. 
At a time where many creative people 

long for a space where they can open 
up their own business ventures or carry 
on with a hobby that has taken over· 
their residence- the station building 
can offer such spaces with grandeur. 
Privacy without seclusion to work 
independently and yet plenty of room for 
display or workshop area where many 
could come and go as they please, these 
are qualities we look for in planning 

. The day is drawing closer to a time 
when it might .not be feasible to continue 
operating. a train station iri Orangedale. 
The station may have to c 1 ose its front 
door to the railroad industry but the 
station also has a back door a door: 
to the community where it will always be 
an important part of the people it has 
served. If you have ever visited the 
village (or rode through on a train) 
you might get the impression that the 
village was built around the station. 
You wouldn't be completly wrong. 

The school, hotel, post office, stores, 
manses and churches are just as much a 
part of this village as some of them 
were before their functions changed. 
Some have been adapted to other uses 
just as they have been adopted by new 
owners, but they still satisfy a need, 
they continue to serve with the respect 
they have duly earned. 

The Station will be able to do so In 
the same way, as it too is both 
adaptable and nearing its adoption age­ 
~rovided too that the present owners 
will be realistic in their maintenance 
of the building and not let the repairs 
reach that point of heartache where even 
the most sentimental and determined of 
good souls will have to turn their back 
on such a sorry state. That should 
not be permitted to happen. 

The Orangedale Station Project Is 
real Jy not a. new topic for the people 
of Orangedale. It is a part of the 
question mark that has loomed over 
the surrounding communities for the 
past number of years, a question mark 
that looms larger and closer each day: 

­ 
workable places, Here is one waiting 
passively for the opportunity to be 
given a new lease on life. Perhaps 
the back door was meant to be the 
front door-a new approach to the 
changing time of possibilities.- 

If at that time when the Station 
operatlnn d~ cease, surely the 
community will be given the 
opportunity to take over the 
bu i 1 d Ing and ensure its usage over the 
next 99 years if possible. Each 
person who enters the station has an 
idea of how it could be used-even 
now while train business still goes 
on, there are those who would like to 
have permission to use these spaces 
that are not actively occupies with 
CN operations. 

This is what the Orangedale Station 
Project is all about-utilizing and 
permitting what is to be; in a sense 
getting ready for the future and 
whatever it may bring. 

The printing of the brief presented 
last October to the Minister's Advisory 
Council on Heritage Property 
(Orangedale Station 1886-19862) 
is another phase in the preparation 
towards that day of decision. The day 
the question marks will disappear and 
we are given the answer. 

TRAINS & 
"Trains, too had their forerunners 

in several places. Years before a 
railway was through Inverness County 
trains were-'seen and hea,rd. One 
evening, a man who lived a mile 
above Mabou River, when returning 
from feeding his cattle in the barn, 
heard the sound of a train passing 
where no one ever thought it would 
pass. He called his wife and· 

forerunners 
children, and they alT listened 
to the clatter of the "Judique 
Flyer" as it made its way over the 
grassy slopes and wooded hills of 
this beautiful countryside. 
Contrary to all expectations, when 
the railway was built several years 
later, the route it took was through 
that particular part of the country." 

• I • ' 

Folklore of Nova Scotia, Mary L. Fraser 

1985 Computer Course 
TOPICS: 1) How the computer works 

2) Making sense of computer 
terms 

3) What a simple home computer 
can do 

4) How to do WORD PROCESSING 
5) How to write BASIC programs 

INSTRUCTOR: Barry Waldman holds a BS C in 
Mathematics and Computer studies and 
a BEd with Distinction from M.S.V.U. 
HARDWARE: Commodore 64, with diskdrive 
and printer 
DATES: Session 1: August 12-16 

Session 2: August 19-23 
Time: 10:00-11:00 A.M. Monday through 
Friday 

Location: Whycocomagh High School 

COST: $20 for a l-week session 
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.·.Macleod Teaches Aspiring Writers 
The highly-respected author .A11stair 
MacL~od has been appointed as Centre 
Bras .d'Or's first writer-in-residence. 
He will give three public readings 
and will conduct workshops for local 
writers in four communities during 
the second week of Centre Bras d'Or's 
upcoming. Festival of the Arts. 
Macleod is a native of Dunvegan, 
Inverness County, and still maintains 

a home there, although he is a member collections in Canadian literature. 
of the faculty of both the Uhiversity 
of Windsor, Ontario, and the Banff ",}\l i s.ta·1 r Is a brill i ant writer and a 
Centre in Alberta. He has just highly experienced teacher of writing," 
returned to Canada after spending the said Dr. Donald Campbell, Chairman 
past academic year as writer-in- of the,_Broad.of Centre Bras "No writer 
residence at the University of Edin- could have more to offer-the writers 
burgh, Scotland. His book THE LOST of eastern Nova Scotia, and we're 
SALT GIFT OF BLOOD a collection of proud to be able to make him available 
stories chiefly set in Cape Breton, to the culture which he explores with 
is considered one of the finest such such sensitivity in his work. 

A DAY WITH ALISTAIR MACLEOD 
Alistair Macleod's first workshop, 

sponsored by the Inverness County 
Council of the Arts on· July 30 on 
Port Hood Island, gathered 32 area 
writers. It was Port Hood Island 
where Alistair began his teaching 
career. 
Among the writers were 
journalists, reporters, playwrights, 
writers of poetry and short stories, 
aspiring novelists, and teachers of 
writing. Some of these are well known 
and published, or have collected 
writings with no imm:dia te plan for 
breaking into print. 

What Alastair provided in his 
general remarks about writing spoke 
to all the writers present regardless 
of age or degree- of ski 11 al ready 
attained. The human commonality 
of his approach, combined with the 
insights gained through long 
experience in writing, gave many 
present a sense that the mistique of 
"being a ·writer" is simply a human 
need to communicate. "Art," he 
explained, "begins. with the emotional 
part of the individual, and that 
combined' with intellectual pressure 
leads to creation."., 

"If people are free o write what 
they want," he continued, "they will 
write about what....they :care about most. 
However, some writers want to be 
told what and how to write, because 
they want to be in chains. They are 
afraid of freedom." 

He stessed that writers must know 
what they are writing about, whether 
it's from direct experience like 
Hemingway, or from observation, 
research, and readin~ like Faulkner. 

The second problem, he explained, 
is one that is common with more 
educated writers, and the cure, he 
stated, is again to think about which 
is- at the source of the desire to write:----------------~-­ 
whatever is cared about deeply. Then· 
the writer must go on with the 
business getting the idea into the 
mind of the reader as undistorted as 
possible. 

"This problem of. self-conscious 
concern for technique is the result of 
too much of the intellectual ·and 
not enough of the emotional," he 
cone 1 u,ded __ . • ... , - ..• .,.,.. • ... 

Alistair further spoke of the need 
for the reader to "see" the 
physicality and personal reality of 
each character, as well as· "hear" him 
through dialogue. Problems of the· 
character in relation to other 
characters or because of environment. 
creates the conflict, an essenti a 1 
ingredient for every work of art. 

He spoke .of two. of the most . 
common fears of writers: fear of not 
knowing what to write about, and the 
fear of being weighted down by· too 
much baggage ·of tradition, technique 
and literary history. His response 
to the first· fear was to look within 
self for the things cared intensely 
about. These centers of values, and 
beliefs and the problems they present· 
are the wellsprings of literature.: 
If the writer is empty, then he has 
nothing to say. A great cook has 
many ingredients at his disposal, he 
exp 1 ai ned. "A wedding take can't 
be made out· of one cup of macaroni." 

"Writing from the' inner: self cari 
produce gr~at 1 iterature, such as in 
the work of. Sylvia Plath or Lord 
Byron, he said," but it can be 
somewhat 1 i ke pape rino t.he ··a]l s with 
our own skins. We can't last." . . . . , - . . . - 

Author and Cast 06 
Biood: 
bac.h Jr.OW - L- R - CM.oi S-i.nc1,wi:, 
A&is tav Macleod. Rona&d MacEachenn, 
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Many other subjects were touched 
upon, including the dismal odds 
against making a livelihood from 
writing. Less than 1% of the material 
submitted to publishers is accepted, he 
explained, and "if you think you must 
choose between being a hairdresser, or 
a writer, choose being a hairdresser. 
You' 11 eat more regularly that way. 11 

. However, he stressed that writing 
as a means of personal expression 
must . not be abandoned, for that could 
waste the best of what a person is, 
or can be. "If you have a burning 
desire to write -----write! 

The discussions that followed 
among various participants revolved 
around the need for more workshops 
of this kind, and the need for 
supportive organization among local 
writers. 

It is a lonely art," as 
Alistair remarked "and a supportively 
cri ti-cal audience is important to the 
writer if he wishes to struggle on." 

Lo6:t Sa.Lt Gift on· John Davctt 
{ont no).- L-R - Robbie O'Neil 

_N.ic.ola., U.pman ,. 1-frtM.:Bb"gg-U.d 
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